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grouping themselves around the latter, did not hesitate
to acknowledge in Mortice a forerunner of modern art.
Some of the new men, under the influence of Cezanne
and the moderns, devoted themselves to painting the
country scene, attempting to recreate it by the play of
interior vision. In this they went far beyond Morrice
without succeeding in surpassing him. One of the best,
Goodridge Roberts, who has done some of the finest
Canadian landscapes, is equally excellent in colour,
composition, and choice of subject. Others, like Louise
Gadbois, Paul Emile Borduas in his earliest style, and
Jacques de Tonnancour, have borrowed from John
Lyman the art of making the canvas sing.

At the turn of the century Canadian painting, or
more exactly the painting of Canadian artists, was
regional in nature. It has since become human and
universal. With some it still remains the prisoner of
academic formulae. With others, with men like Stanley
Cosgrove, for example, who has been influenced by
Orozco without being dominated by him, it has reached
out towards its most modern forms. With still others,
as for example with the painter Dallaire, the pupil of
Maurice Denis, with Maurice Raymond and Jean
Charles Faucher it has become freer and more liberal in
its inspiration and expression or more elegantly clas-
sical with Jean Paul Lemieux and Marian Scott, or
more intimate with Phil Surrey. Among the very young
artists it has overflowed into the worst excess of sur-
realism and abstraction. But no matter what direction
it takes, none can deny that the work of contemporary-
Canadian artists is alive and vital. This work owes
much to the artists who have gone before; but it would
be unjust to ignore what it owes to perhaps the most